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1. German quotations are from 
Edmund Husserl, Ideen zu einer reinen 
Phiinomenologie und phiinomenologiichen 
Philosophie. Erstes Buch: Aligemeine 
Einfiihrung in die reine Phdnomenologie, 
1913. English translations are from 
Husserl, Ideas: General Introduction to Pure 
Phenomenolog, trans. W.R. Boyce Gibson 
(New York: Collier, 1972). 

Husserl and 

The Problem 

Of Worldliness 

Edmund Husserl introduces the word world in the second sen­
tence of his Ideas: General Introduction to Pure Phenomenology
(1913), thereby emphasizing its prominence as a theoretical 
proposition in his thinking. In asking what Husserl might 
mean by the word, I could take a broad view of his writ­
ings, but instead I have chosen to read Ideas sentence by 
sentence from the beginning, interpreting them as I go to at 
least begin a conversation. The subtext of my discussion is 
a broader exploration of the status of that mysterious word 
in colonial-era thinking. Nineteenth-century European 
philosophy never developed a critique of the concept, so one 
has to chase after the repressed to make philosophy speak 
despite itself. 

The first sentence of Husserl's Ideas reads: Naturliche
Erk.enntnis hebt an mit der Erfahrung und verbleibt in der 
Erfahrung.1 (Natural knowledge begins with experience and 
remains within experience.) Naturliche Erk.enntnis are not 
just first words, they are also last words: Husserl's summation 
of philosophy's goals and an indication of philosophy's limits. 
Naturliche Erk.enntnis is a manifesto in two words. 

Erk.enntnis does not translate as "knowledge" as easily 
as one might think. It means something like "that which is 
identified as knowledge," or perhaps better, "that which self­
identifies as knowledge." Erk.enntnis is the objectification of 
the known by an unknown agent, or at least by an agent that 
is individual and yet trans-individual. Adding naturliche to 
Erk.enntnis, however, raises the question of what would be 
meant by Erk.enntnis that, if left alone, would presumably 
veer toward some unpronounced "unnatural," and this means 
that because naturliche is the first word of the sentence, there 
is no mistaking the looming presence of "unnatural" as a 
potent threat to the very possibility of knowledge. 

What, then, is this unsignified unnatural? 
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